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GHADA AMER

Many of Ghada Amer’s paintings make art historical 

references in subversive and humorous ways. White 

Girls subtly offers racial commentary, critiquing 

whiteness as a convention while addressing 

Robert Ryman. The cascading and pooling thread, 

omnipresent in Amer’s work, recalls Jackson Pollock. 

Jenni Sorkin writes in the catalogue essay, Ghada 

Amer’s Material Plunder (2018) , “Ghada Amer 

has utilized the lush landscape of the art historical 

past from which to plunder—re-casting the role of 

women as subject, versus object.” Here, the female 

figures are naked, rendered in the style of idealized 

fashion sketches articulated with minimalist lines, a 

style that has long blurred the distinction between 

female and feminine.

The combination of drawing and dangling thread 

that hangs over the portraits like a forest of vines 

or a cage of hair makes the work even more visually 

seductive. The tendrils slightly obscure the female 

figure and make her more desirable because she can’t 

be fully visually possessed. Herein lies the tension, a 

woman’s body does not make the decisions regarding 

how she is represented nor seen. Rather, the culture 

around her body does this — a culture that makes 

her body into a territory to be conquered, a chance 

to be wooed, a citadel to be protected, a prize to be 

revered — all ways of diminishing the person to the 

mere status of an object of desire.

The Virgin without the child, 2016

Painting

127 x 107 x 4 cm / 50 x 42 x 1.6 in.. 

$ 220,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



KUDZANAI CHIURAI

Detail | Gjhada Amer, The Virgin without the child, 2021



KUDZANAI CHIURAI

Chiurai’s artwork confronts viewers with the 

psychological and physical experience of African 

metropolises. From large mixed media works and 

paintings to photography and video, Chiurai tackles 

some of the most pressing issues facing these 

environments, such as xenophobia, displacement 

and inequality.

His Fate, 2021

Oil on canvas

209 x 165.5 x 7.5 cm / 82.3 x 65 x 3 in. 

$ 100,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



KUDZANAI CHIURAI

Installation view | Kudzanai Chiurai, His Fate, 2021



KUDZANAI CHIURAI

Detail | Kudzanai Chiurai, His Fate, 2021



DOR GUEZ

Mapping connections between historical archives, 

photography, and performance, Guez’s photographic 

series mines the rich historical and mythological 

dimensions of Jerusalem as a site of religious and 

political projection. Guez’s ‘Lilies of the Field’ is 

comprised of luminous prints of pressed floral and 

plant arrangements that the artist discovered in his 

research of the American Colony archive. 

The flowers represent a diversity of flora indigenous 

to the holy land, and the areas surrounding the 

Old City. As popular souvenirs for tourists and 

missionaries, the pressed flowers in themselves 

document different forms of devotional labor, from 

the work of the artisans who pressed the flowers, 

to those who made the journey and acquired them 

as souvenirs. Selected by Guez these plant-based 

objects are embedded with contradictions implied 

by a discrete piece of nature – the flower – preserved 

in resin, frozen like taxidermized game captured by 

a hunter. Equally contradictory is his use of color 

which belies the natural conditions of the landscape 

from which the plants emerged.

     — Sara Reisman

Lilies of the field #4, Jeruslaem, Jew’s wailing place, 2019

Archival inkjet print

175 x 145 cm / 68.9 x 57 in. 

Edition of 3

$ 25,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



KUDZANAI CHIURAI

Detail | Dor Guez, Lilies of the field #4, Jeruslaem, Jew’s wailing place, 2019



NICHOLAS HLOBO

Working with various found objects and materials — 

leather, rubber, bronze, ribbons, copper and brass —

Nicholas Hlobo considers his artistic practice to be a 

kind of autobiography through which he articulates 

a sense of self. Through an obscured grammar 

within a language of abstraction, Hlobo explores 

his psychological, emotional and spiritual journey. 

“My work is about my journey, how I relate to myself 

and to the outside world. I’m very curious about the 

invisible, intangible and incomprehensible aspects 

of that journey and there is always a slipperiness to 

the process of figuring it out”, says Hlobo. 

Hlobo uses materials that have resonance to his 

personal memories, he explains;  “Materials are 

found and used as a way to add more layers to the 

narrative. And how they are intervened with, forms 

a part of becoming a language that tells the story. 

Found objects have their own stories with various 

patinas depending on where they come from.”

Ivulandlela which can be translated as “the pioneer” 

is about finding a path for others to follow. It is a 

way of paying tribute to those who come before and 

carve a path for others to follow. 

Ivulandlela, 2018

Ribbon and leather on canvas

120 x 180 x 20 cm / 47.2 x 70.8 x 7.8 in. 

$ 90,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



KUDZANAI CHIURAI

 Nicholas Hlobo, Ivulandlela, 2018



KUDZANAI CHIURAI

 Detail | Nicholas Hlobo, Ivulandlela, 2018



WILLIAM KENTRIDGE

For the artist, the series began by drawing what he 

saw both inside and outside of his studio - a large 

vase with flowers, as well as a few of the trees within 

his Johannesburg garden. Now using photographic 

references and drawing loosely in Indian ink by 

taking a good brush and another which has been 

used repeatedly, Kentridge’s plants are grown page 

by page - each page holding only a fragment of 

the whole. The complete botanical forms emerge 

more by recognition than by a pre-existing clarity 

as to what the plant must look like, as the pages are 

shifted, layered, torn, pieces added, marks added - 

until the tree reveals itself as complete.

In assembling the parts, from the twists and turns of 

a tree’s trunk or its branches, Kentridge captures the 

complexities of the plant by highlighting its almost 

unbound, disordered and almost wild nature. This 

idea of the untameable iconograph is continued 

through the artist’s use of the ‘bad or used brush’, as 

its splayed bristles, which make less precise marks, 

are reminiscent of and suggest to Kentridge, ‘the 

plethora and the ordered randomness of leaves, or 

the feathery twigs at the end of a branch’, as he put 

it.

All That Breathes, 2021

Indian ink and Pencil on Phumani handmade paper, mounted on raw linen

256.5 x 231 cm / 101 x 91 in.

$ 550,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



All That Breathes, 2021

Indian ink and Pencil on Phumani handmade paper, mounted on raw linen

256.5 x 231 cm / 101 x 91 in.

$ 550,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.

WILLIAM KENTRIDGE



SAMSON KAMBALU

Samson Kambalu is an artist and writer working in a 

variety of media, including site-specific installation, 

video, performance and literature. His work is 

autobiographical and approaches art as an arena 

for critical thought and sovereign activities. Born in 

Malawi, Kambalu’s work fuses aspects of the Nyau 

gift-giving culture of the Chewa, the anti-reification 

theories of the Situationist movement and the 

Protestant tradition of inquiry, criticism and dissent.

Samson Kambalu’s Beni Flag series references the 

Malawian culture of the Beni, Mganda and Malipenga 

dances. This tradition sees individuals donning 

uniforms worn by the “Keyala” or King’s African 

Rifles (KAR), an East-African branch of the British 

army who served in both World Wars, to create a 

form of masquerade that incorporates flags and 

other Western symbols of nationalism.

Beni Flag: Sovereign States (this is not what I meant when I said bang bang), 2019

Sewn polyester and cotton

100 x 100 cm / 39.4 x 39.4 in. 

£ 10,000
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



Samson Kambalu, Beni Flag: Sovereign States (this is not what I meant when I said bang bang), 2019



KUDZANAI CHIURAI

Installation view | Samson Kambalu, Nyasaland Analysand, Goodman Gallery Johannesburg 2019



KAPWANI KIWANGA

Kiwanga’s interest in the historical and symbolic 

affect of materials is demonstrated through an 

arrangement of steelworks covered in sisal fibre. The 

golden spun fibre, harvested from the botanical plant 

Agave sisalana, is typically used for rope and twine. 

Kiwanga first encountered sisal whilst travelling 

through rural Tanzania where this flowering plant is a 

primary export commodity. Fascinated by the fibre’s 

colour (yellow and gold) as well as the rhythmic 

rows of the crop, Kiwanga came to learn more about 

the plant in relation to Tanzania’s political, economic 

and social history.

“The agave cactus was first brought illegally to 

Tanzania by German plantation owners who began 

to develop the crop on a large scale,” Kiwanga 

explains in an interview from her new book published 

by Kunsthaus Pasquart, elaborating further; “At the 

time of Tanzanian independence, plantations that 

had once been privately owned were nationalised, 

in an attempt to assure Tanzania would be 

economically self-sufficient. Sisal was meant to 

play an economic role in the country becoming an 

independent socialist state. Ujamaa socialism failed, 

for many different reasons, but when the price of 

sisal plummeted on the world markets it contributed 

to this as it adversely affected prospects of financial 

resilience.”
Sisal #6, 2021

Sewn polyester and cotton

40 x 15 cm / 15.7 x 6 in. 

€ 10,000
Quoted prices are exclusive of taxes,
customs duties and shipping costz



KUDZANAI CHIURAI

Installation view | Kapwani Kiwanga, Cache, Goodman Gallery London, 2021, showcasing earlier works in the Sisal series



MISHECK MASAMVU

TEXT MISSING

Lost District, 2021

Oil on canvas

199 x 170 cm / 78.3 x 67 in. 

$ 36,500
Quoted prices are exclusive of taxes,
customs duties and shipping costs.



 Detail |  Misheck Masamvu, Lost District, 2021



CASSI NAMODA

Cassi Namoda explores the intricacies of social 

dynamics and mixed cultural and racial identity. 

Capturing scenes of everyday life, from mundane 

moments to life-changing events, Namoda paints 

a vibrant and nuanced portrait of post-colonial 

Mozambique within an increasingly globalised world.

Bringing together charcoal acrylic and oil, Namoda’s 

Dance of Life forms part of an ongoing series 

inspired by Norwegian expressionist Edvard Munch. 

In the work, a couple can be seen in a passionate 

embrace, with tears gently flowing down the 

woman’s cheek. This subject matter dovetails with 

several recurring themes in Namoda’s work, present 

in her depiction of Downtown Maputo’s red-light 

district in Mozambique, as well as paying homage to 

Ricardo Rangel’s series “Our nightly bread”.

Dance of Life III, 2021

Oil, charcoal and acrylic on canvas

167.6 x 121.9 cm / 66 x 48 in. 

$30,000
Quoted prices are exclusive of taxes,
customs duties and shipping costz



 Detail | Cassi Namoda, Dance of LIfe III, 2021



YINKA SHONIBARE CBE

Shonibare is renowned for creating dynamic figures 

in motion, dressed in Victorian costumes reproduced 

in batik fabric. In this body of works, he references 

iconic classical figures who rather than wearing 

clothes have been hand-painted with batik designs. 

Importantly, these have been designed or altered by 

the artist. Within these works, Shonibare places the 

pattern directly onto the skin. In doing so, he creates 

a discord of ideology, implicating art historical canon 

with aspects of globalisation. Importantly, unlike 

previous works that bore antique globes in place of 

a head, here the figures have contemporary globes 

that map a post-colonial landscape. This deftly 

denies any notion of race and concentrates our 

attention on the movement of the pattern-adorned 

body and its connotations of sexuality, masculinity, 

athleticism and the ideal body.

Diadumenos, 2019

Fibreglass sculpture, hand-painted with Dutch wax pattern, bespoke hand-coloured 

globe, gold leaf and steel base plate

134 x 67.5 x 33.5 cm / 52.8 x 26.6 x 13.2 in.

£ 150,000
Quoted prices are exclusive of taxes,
customs duties and shipping costz



  Yinka Shonibare, Diadumenos, 2019



  Yinka Shonibare, Diadumenos, 2019



 Detail | Yinka Shonibare, Diadumenos, 2019



HANK WILLIS THOMAS

Employing the visual language and terminology of 

mass media, and appropriating symbols and images 

from popular culture, Hank Willis Thomas’ work 

seeks to question and subvert established definitions 

and positions with regards to personal identity and 

the narrative of race. It is concerned with history 

and identity, with the way race and ‘blackness’ has 

not only been informed but deliberately shaped 

and constructed by various forces – first through 

colonialism and slavery, and more recently through 

mass media and advertising – and reminds us of 

the financial and economic stakes that have always 

been involved in representations of race. His work 

combines history, new media and photo theory as a 

form of investigation. 

Love and Hate, Hate is Love, 2020

Lenticular

144.8 x 109.2 cm / 57 x 43 in.

£ 25,000
Quoted prices are exclusive of taxes,
customs duties and shipping costz



Installation view |  Hank Willis Thomas, Love and Hate, Hate is Love, 2020



Installation view |  Hank Willis Thomas, Love and Hate, Hate is Love, 2020



NAAMA TSABAR

Tsabar’s practice is primarily focused on the 

change that occurs in a physical space through the 

introduction of music and sound. Tsabar achieves 

this by opening a possibility for viewer interaction, 

dissolving the typical barrier surrounding art objects 

in order to create an intimate and performative 

atmosphere between her works and the space. 

For Tsabar, this gesture in her work speaks to a 

desire to reframe how visual art can be viewed and 

appreciated.

Tsabar’s Transition canvases resemble large-scale 

paintings or drawings from afar. Cables, buttons, 

connectors and parts from amplifiers and speakers 

form geometric compositions on amplifier fabric. 

The amplifiers used in the works have been 

disassembled and reassembled with the exact same 

components. Each amplifier retains its functional 

order while exposing the very wires that make it 

work. The Transition works create an experiential 

installation which the artist describes as “sculptural 

paintings that have the ability to output sound.”

Transition T027, 2021

Wood, amp grill cloth, cables, disassembled Fender Rumble 100 bass amplifier, 

knobs, wires, circuit board, tubes, ports, speaker

109.2 x 139.7 x 19.8 cm / 43 x 55 x 7.8 in.

$ 25,000
Quoted prices are exclusive of taxes,
customs duties and shipping costz



Installation view | Naama Tsabar, Transition T027, 2021



Installation view | Naama Tsabar, Transition T027, 2021



Detail | Naama Tsabar, Transition T027, 2021
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